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COURSES  OF  STUDY 

IN  ART 

GRADES  11  AND  12 

These  courses  are  divided  into  three  parts: 

Part  1.  Practical  Work  (approximately  80  periods) 

Part  2.  Design  (Grade  11  approximately  40  periods;  Grade  12, 
20  periods) 

Part  3.  History  (Grade  11  approximately  40  periods;  Grade  12, 
60  periods) 

PART  1  -  PRACTICAL  WORK 

Purpose 

The  practical  part  of  the  course  for  Grades  11  and  12  is 
intended  to  develop  the  artistic  ability  of  the  pupil  through  the 
exploration  of  a  number  of  techniques  and  the  use  of  a  variety 
of  media.  These  practical  experiences,  besides  preparing  the 
pupil  for  the  study  of  Design,  will  also  give  him  a  proper 
appreciation  of  Art  and  its  various  manifestations  and  a  greater 
respect  for  artistic  achievement. 

Method 

This  part  of  the  course  is  divided  into  two  sections.  Section 
1,  DRAWING  AND  PAINTING,  is  compulsory  in  both  Grade 
11  and  Grade  12  while  Section  2,  OPTIONAL  ACTIVITIES, 
allows  a  wide  choice  of  activities  in  both  grades.  The  course 
therefore  offers  challenging  experiences  in  many  art  forms.  All 
instruction  should  encourage  the  pupil  to  do  creative  thinking 
about  design,  media,  techniques,  and  subject  matter.  Working 
with  concentration  the  pupil  should  show  a  steady  improvement 
in  skills  and  techniques  and  an  increasing  mastery  in  the  use 
and  care  of  the  tools  involved.  Throughout  the  course  he  should 
be  conscious  of  his  own  progressive  development  and  by  the  end 
of  Grade  12  he  should  have  a  justifiable  sense  of  mastery  of  some 
phases  of  the  work  as  well  as  a  realization  that  there  is  much  more 
to  learn. 

Time  Allotment 

80  periods — (40  min.  basis)  for  practical  work;  that  is  50 
per  cent  of  time  given  to  art. 

Where  the  organization  of  the  school  permits,  double 
periods  are  desirable. 
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Where  convenient,  some  work  may  be  completed  at  home, 
but  definite  arrangements  must  be  made  for  its  return  to  the 
classroom  for  appraisal  within  a  reasonable  time. 

SECTION  1.  DRAWING  AND  PAINTING 

Suggested  Time  Allotment — 50  periods 

Minimum  activities: 

For  Grade  11 

1  outdoor  sketch 
1  oil  painting 
1  still  life  work 
1  life  drawing 
1  non-objective  work 

Unit  1 

Field  Research 

1.  Outdoor  quick  sketches  of : 

(a)  People,  with  emphasis  upon  their  daily  work  and  play, 

(b)  Buildings  or  landscapes, 

(c)  Animals. 

2.  Museum  research  where  possible.  Sketches  made  from 
objects  in  museums  or  local  collections. 

Unit  2 

Life 

1.  Costumed  figures  in  fancy  dress,  street  clothes  and  sports 
uniforms. 

2.  Portrait  and  character  study.  Occasionally  students  may 
pose,  or  models  may  be  hired  locally. 

3.  Fashion  drawing  from  living  model. 

Unit  3 

Still  Life 

Interesting  groups  of  objects  arranged  and  suitably  lighted. 

Materials  should  include  objects  of  wood  and  glass,  textiles, 
ceramics  and  machinery.  Careful  attention  should  be  given  to 
backgrounds  and  to  artificial  or  natural  light  falling  on  the 
groups.  Spotlights  may  be  used  for  additional  control  of  light. 
Teacher  and  pupils  should  experiment  with  various  groupings 
and  lighting  effects. 


For  Grade  12 

1  outdoor  sketch 
1  oil  painting 
1  still  life  work 
1  life  drawing 
1  abstract  work 
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Unit  4 

Finished  Drawings  and  Paintings 

Work  based  upon  Units  1,  2,  and  3,  finishing  some  of  the 
better  sketches  from  these  units. 

Unit  5 

Dlustration 

Theme  and  story,  possibly  correlated  with  English,  history, 
music,  or  other  subjects.  Suitable  topics  may  be  chosen  from 
the  art  history  section,  e.g.,  Heraldry. 

Unit  6 

Composition 

1.  Non-objective  composition  for  Grade  11 — related  to  the 
studies  made  in  design  (Sections  1  and  2). 

2.  Abstract  composition  for  Grade  12 — based  upon  subjects 
found  in  Units  1  to  5  above. 

Media 

By  the  end  of  grade  12  students  should  have  completed  work 
in  all  of  the  following  media: 

oil,  water-colour,  poster  colour,  coloured  chalk,  pen  or 
brush  and  ink,  conte  crayon,  charcoal,  and  pencil. 

References 

Bradbury,  C.E.  Anatomy  and  Construction  of  the  Human  Figure 
(N.Y.:  McGraw  Hill,  1949). 

Brooks,  Leonard.  Watercolour,  a  Challenge  (N.Y.:  Reinhold, 
1957). 

Gaitskell,  Charles  D.  Children  and  Their  Art  (N.Y.:  Harcourt, 
Brace,  Toronto:  Gage,  1958)  Chapter  7. 

Hoar,  Frank.  “Pen  and  Ink  Drawing”  How  to  do  it  Series  (London: 
Studio  Publication)  #  56. 

Hope,  St.  John.  Heraldry  for  Craftsmen  and  Designers  Artistic 
Crafts  Series  of  Technical  Handbooks  (N.Y.:  Pitman, 
1929). 

Hunt,  F.  R.  “Water-colour  for  Beginners”  How  to  do  it  Series 
(London:  Studio  Publication)  #40. 

Kepes,  Gyorgy.  Language  of  Vision  (Chicago:  Paul  Theobold, 
1951). 

McNab,  Ian.  “Figure  Drawing”  How  to  do  it  Series  (London: 
Studio  Publication)  #  12. 


Marshall,  Francis.  “Fashion  Drawing’ ’  How  to  do  it  Series 
(London:  Studio  Publication)  #30. 

Moholy-Nagy,  L.  Vision  in  Motion  (Chicago:  Paul  Theobold, 
1947). 

Napper,  John  &  Mosley,  Nicholas.  “Life  Drawing”  How  to  do  it 
Series  (London:  Studio  Publication)  #53. 

Nicolaides,  Kimon.  The  Natural  Way  to  Draw  (N.Y. :  Houghton 
Mifflin  Co.,  1941). 

Nichols,  Bertram.  “Painting  in  Oils”  Hoiv  to  do  it  Series  (London: 
Studio  Publication)  #  56. 

Skeaping,  John.  “Animal  Drawing”  How  to  do  it  Series  (London: 
Studio  Publication  )  #  10. 

Wagner,  Anthony.  Heraldry  in  England  (London:  King  Penguin 
Books,  1946). 

White,  Owen.  Book  of  Pictorial  Perspective  (London:  John 
Murray,  1954). 


SECTION  2.  OPTIONAL  ACTIVITIES 

Suggested  Time  Allotment — 30  periods. 

To  prevent  mere  repetition  and  to  ensure  a  wide  range  of 
activities,  the  teacher  should  ascertain  and  avoid  the  options 
with  which  the  pupil  has  had  experience  in  the  Intermediate 
Division.  Similarly,  options  provided  in  Grade  11  should  not 
be  repeated  in  Grade  12,  except  as  noted  below. 

Minimum  activities: 

Grade  11—3  options 

Grade  12 — 3  options,  with  at  least  one  subject,  chosen  from 
those  marked  “M”,  repeated  to  obtain  Mastery. 

Option  1 

Poster  Making 

Posters  for  practical  purposes  such  as  school  activities,  using 
collage,  paint,  or  silk  screen. 

Study  of  poster  design  and  basic  sans-serif  (Gothic)  letter 
forms,  using  brush  or  round  lettering  pens. 

“M” — Production  of  a  poster  with  emphasis  on  design,  and  to 
include  both  lettering  and  illustration. 

1.  Large  poster  in  collage  or  paint. 

OR 

2.  Silk  Screen  poster  in  more  than  one  colour. 
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References 

Cooper,  Austin.  “Making  a  Poster’ ’  How  to  do  it  Series  (London: 
Studio  Publication)  #  19. 

Holme,  R.  and  Frost,  K.  Modern  Lettering  and  Calligraphy 
(London:  Studio  Publication,  1954). 

Laker,  Russell.  “Anatomy  of  Lettering”  How  to  do  it  Series 
(London:  Studio  Publication)  #37. 

Nesbitt,  Alexander.  The  History  and  Technique  of  Lettering 
(Dover  Publication,  1957). 

Option  2 

Mural  Making 

Murals  done  by  groups,  based  upon  any  of  the  subjects 
suggested  under  Section  1. 

“M” — Mural  in  school  building  in  permanent  materials  such  as 
oil,  duco  or  some  other  durable  media. 

Reference 

Mayer,  Ralph.  The  Artist’s  Handbook  (N.Y.:  Viking,  1953). 

Option  3 
Stage  Setting 

Stage  setting  for  a  school  production. 

“M” — An  original  stage  design,  either  a  model  or  for  use  in  a 
school  production. 

References 

Philippi,  Herbert  A.  Stagecraft  and  Scene  Design  (N.Y.:  Houghton 
Mifflin  Co.,  1953). 

Zinkeisen,  Doris.  “Designing  for  the  Stage”  How  to  do  it  Series 
(London:  Studio  Publication)  #18. 

Option  4 

Puppets  and  Marionettes 

Designing  and  making  all  parts  of  an  original  puppet  or 
marionette  production. 

“M” — More  complex  puppet  with  greater  articulation  and  play 
production  with  more  elaborate  decor  and  lighting. 

References 

Merten,  George.  The  Hand  Puppets  (Toronto:  Thomas  Nelson 
and  Sons,  1957). 

Merten,  George.  The  Marionette  (Toronto:  Thomas  Nelson  and 
Sons,  1957). 

Seager,  Donald.  “The  Marionettes”  How  to  do  it  Series  (London: 
Studio  Publication)  #43. 
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Option  5 

Printing  Methods 

1.  Linoleum  Printing — making  and  printing  linoleum  cuts  on 
paper  and  textiles  in  one  or  more  colours. 

“M” — More  complex  problem  employing  use  of  repeating  units 
in  more  than  one  colour. 

OR 

2.  Silk  Screen  Printing — on  paper  and  textiles  in  one  or  more 
colours  for  practical  purposes. 

“M” — One  large  project  employing  use  of  repeating  units  in 
more  than  one  colour  showing  knowledge  of  various  tech¬ 
niques. 

References 

D'Amico,  Victor.  Creative  Teaching  in  Art  (Scranton,  Pa.: 

International  Textbook  Co.,  1953). 

Kosloff,  Albert.  Screen  Process  Printing  (Cincinnati,  Ohio: 

Signs  of  the  Times  Publishing  Co.,  1950). 

Robertson,  Seonald.  Creative  Crafts  in  Education  (London: 

Routledge  and  Kegan,  Paul,  1952). 

Sternberg,  Harry.  Silk  Screen  Colour  Printing  (N.Y.:  McGraw 
Hill,  1942). 

Option  6 

Sculpture 

1.  Sculpture — in  wood,  plaster  or  stone,  making  use  of  non¬ 
objective,  abstract,  or  natural  forms  in  low  relief  or  in  the 
round. 

For  wood  sculpture,  cedar  and  pine  are  suggested. 

OR 

2.  A  Mobile  piece  of  sculpture  made  of  permanent  materials. 
“M” — A  significant  work  in  a  suitable  medium. 

References 

Lynch,  John.  Metal  Sculpture  (London:  Studio  Crowell,  1957). 
Lynch,  John.  Mobile  Design  (London:  Studio  Publication,  1955). 

Norman,  P.  E.  “Sculpture  in  Wood"  How  to  do  it  Series  (London: 
Studio  Publication)  #  54. 

Option  7 
Modelling  in  Clay 

Modelling  non-objective,  abstract,  or  natural  forms  with  due 
regard  for  the  medium. 

“M” — A  cast  object  in  relief  or  in  the  round. 
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References 

Ellis,  C.  and  R.  “Modelling  for  Amateurs’'  How  to  do  it  Series 
(London:  Studio  Publication)  #20. 

Jagger,  Sargeant.  “Modelling  and  Sculpture”  How  to  do  it  Series 
(London:  Studio  Publication). 

Option  8 

Ceramics  and  Mosaics 

1.  Ceramics — modelling  free  or  natural  forms,  or  making  thrown 
ceramic  forms. 

OR 

2.  Mosaics — making  a  mosaic  panel. 

“M” — One  glazed  ceramic  piece  or  mosaic  panel. 

References 

Drews,  Millesan  and  Marinkinoff,  Anthony  de.  Ceramics  and 
Mosaics  (Los  Angeles:  Trend  Books)  #169. 

Janeway,  Carol.  Ceramics  and  Pottery-making  for  Everyone 
(N.Y.:  Tudor  Publication,  1950). 

Kenny,  John.  The  Complete  Book  of  Pottery  Making  (N.Y.: 
Greenberg  Publication,  1949). 

Option  9 

Metal  Work 

Making  jewellery,  bowls,  and  trays  from  various  metals 
and  wire.  Enamelling  on  copper. 

“M” — One  large  piece  of  original  design. 

References 

Bates,  Kenneth.  Enamelling :  Principles  and  Practice  (N.Y.: 
World  Book,  1949). 

Kronquist  and  Pelikan.  “Simple  Metalwork”  How  to  do  it  Series 
(London:  Studio  Publication)  #23. 

Lynch,  John.  Metal  Sculpture  (London:  Studio  Crowell). 

Tearle,  Peggy.  “Costume  Jewellery”  Make  it  Yourself  Series 
(London:  Studio  Publication). 

Winebrenner,  Kenneth.  Jewelry  Making  (Scranton,  Pa.:  Text¬ 
books  in  Art  Education,  1955). 

Option  10 
Weaving 

Textiles  for  practical  or  decorative  purposes,  done  on  looms 
of  various  types. 

“M” — An  original  design. 
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References 


Becher,  Lotte.  “Handweaving”  How  to  do  it  Series  (London: 
Studio  Publication)  #  52. 

Beriau,  Oscar.  Home  Weaving  (Gardenvale,  Que.:  Gardenvale 
Inc.,  Rev.  1954). 

Coates,  Helen.  “Weaving  for  Amateurs’’  How  to  do  it  Series 
(London:  Studio  Publication)  #24. 

Option  11 

Designing  of  Room  Interiors 

Interior  designs  in  a  building. 

“M” — Design  for  exterior  and  interior  of  a  building. 

References 

Bird,  E.  and  Holmes,  K.  “Decorating  for  the  Amateur”  How  to 
do  it  Series  (London:  Studio  Publication)  #58. 

Goldstein,  H.  and  V.  Art  in  Everyday  Life  4th  Edition  (Toronto: 
MacMillan,  1953). 

Merivale,  Margaret.  Furnishing  the  Small  Home  (London: 
Studio  Publication,  1953). 

Miller,  Duncan.  “Interior  Decorating”  How  to  do  it  Series 
(London:  Studio  Publication)  #13. 


SUPPLIES  AND  EQUIPMENT 

Surfaces 

The  pupil  should  be  encouraged  to  make  use  of  a  variety, 
not  only  of  techniques,  but  also  of  sizes  and  types  of  surfaces  or 
supports.  These  should  include  manilla  paper,  cartridge  paper, 
construction  paper,  water-colour  paper,  illustration  board,  oil 
sketch  pads,  prepared  canvas  boards  and  gesso  grounds  on 
building  board. 

Display 

Adequate  display  space  should  be  allowed  for  two-  and  three- 
dimensional  work,  and  for  good  reproductions.  Wall  display 
panels  and  show  cases  should  be  available  in  the  art  room  and 
elsewhere  in  the  school. 

Equipment 

A  conveniently  located  sink  with  running  water  must  be 
provided.  The  common  gear  of  the  artist  should  be  available 
including  drawing  boards,  T-squares,  simple  drafting  instruments, 
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modelling  tools,  hammers,  chisels,  and  good  quality  hog-  and 
sable-hair  brushes.  A  kiln  will  be  needed  if  options  8  or  9  are 
chosen,  and  other  specialized  equipment  for  other  options.  In 
most  cases,  Mastery  of  a  technique  will  require  more  specialized 
equipment,  than  the  introductory  work  of  an  option. 

Storage 

Storage  should  be  available  for  work  in  progress,  for  general 
supplies,  and  for  wet  clay. 

PART  2  -  DESIGN 

Purposes 

1.  To  develop  an  awareness  of  the  structure  of  art  as  an  aid  to 
increasing  appreciation  as  well  as  creativity. 

2.  To  provide  a  vocabulary  and  understanding  of  commonly 
accepted  ideas  and  terms,  for  purposes  of  critical  com¬ 
munication. 

Method 

This  part  of  the  course  is  to  be  taught  formally  in  three 
sections. 

Section  1.  Elements  of  design 
Section  2.  Principles  of  design 

Section  3.  Representational  and  utilitarian  functions  of 
design. 

Sections  1  and  2  are  to  be  taught  simultaneously  in  Grade  11, 
and  reviewed  with  the  addition  of  Section  3  in  Grade  12. 

The  pupil  can  study  both  the  elements  and  principles  in 
(a)  simple  activities  to  reveal  the  bare  idea,  (b)  activities  included 
in  the  practical  section  of  the  course,  (c)  the  analysis  of  examples 
chosen  from  the  history  section  of  the  course. 

Time  Allotment 

The  time  allotted  for  the  teaching  of  the  design  portion 
of  the  Grade  11  course  should  be  approximately  40  periods. 
In  Grade  12  a  review  of  Sections  1  and  2  and  the  work  outlined 
in  Section  3  should  be  accomplished  in  approximately  20  periods. 

SECTION  1.  ELEMENTS  OF  DESIGN 

Free-flowing  lines,  straight  and  curved. 

Measured  lines. 

Expression  through  the  use  of  line. 
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Unit  1 

Line 

(a) 

(b) 
(e) 


A  simple  medium  should  be  used  such  as  chalk,  crayon,  or 
ink  on  paper.  Emphasis  should  be  placed  on  line  as  an  element 
to  achieve  order  and  feeling. 

References 

Felstead,  C.  J.  Design  Fundamentals  (Toronto:  Pitman  and 
Sons,  1950). 

Gaitskell,  Charles  D.  Children  and  Their  Art  (N.Y.:  Harcourt, 
Brace,  and  Toronto:  Gage,  1958)  Chapter  3. 

Goldwater,  R.  Modern  Art  in  Your  Life  (N.Y.:  Museum  of 
Modern  Art,  1953). 

Smith,  Janet  K.  A  Manual  of  Design  (N.Y. :  Reinhold  Publishing 
Corporation). 

(These  references  may  be  consulted  for  the  units  of  Sections 
1  and  2  which  follow.) 


Unit  2 

Mass  and  Space 

(a)  Repetition  of  some  activities  of  Unit  1  emphasizing  the 
enclosed  areas  and  the  intervals  between  these  areas. 

(b)  Activity  in  expressive  masses. 

References 

Ballinger,  Raymond  A.  Layout  (N.Y.:  Reinhold  Publishing 
Corporation,  1956). 

Gaitskell,  op.  cit.,  pp.  77-78. 


Unit  3 

Light  and  Shade 

(a)  Development  of  activities  in  Unit  2,  employing  tones 
to  provide  variety  in  areas. 

(b)  Activities  to  illustrate  spatial,  proportional  and  psycho¬ 
logical  values  of  contrast  between  dark  and  light. 

Cut  paper  in  white,  gray,  and  black  is  a  suitable  medium. 
References 

Felstead,  op.  cit.,  pp.  32-41. 

Gaitskell,  op.  cit.,  pp.  78-79. 
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Unit  4 

Colour 

(a)  Development  of  activity  of  Unit  3,  substituting  colour 
for  tonal  values. 

(b)  Activities  to  indicate  spatial,  proportional  and  psycho¬ 
logical  values  of  colour. 

(c)  Activity  to  illustrate  the  dimensions  of  colour:  hue, 
intensity  and  value. 

(d)  Discussion  of  harmonies  of  colour. 

(e)  Review  of  the  difference  between  light  and  colour  (cf. 
Physics  instruction). 

A  suitable  medium  for  parts  (a)  and  (b)  is  coloured  cut 

paper,  for  part  (c),  poster  paint. 

References 

Felstead,  op.  cit.,  pp.  54-59. 

Gaitskell,  op.  cit.,  p.  79. 


Unit  5 

Texture 

Development  of  suitable  activities  in  Units  3  or  4  employing 
textures  in  collage  techniques. 

References 

Felstead,  op.  cit.,  pp.  60-67 
Gaitskell,  op.  cit.,  p.  79. 


Unit  6 

Volume 

(a)  Multi-faced  solid. 

(b)  Combination  of  solids  and  voids. 

(c)  Hollow  volumes. 

References 

Goldwater,  op.  cit.,  pp.  30-31. 

Emerson,  S.  A  Creative  Approach  (Scranton,  Pa.:  International 
Textbook  Company,  1953)  pp.  28-49. 
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SECTION  2.  PRINCIPLES  OF  DESIGN 

Section  2  should  be  begun  as  soon  as  the  pupils  have  pro¬ 
gressed  through  Section  1  far  enough  to  be  producing  work  to 
serve  as  illustrations  for  the  various  concepts  outlined  below. 

The  teacher  should  guard  against  the  presentation  of  these 
concepts  as  rigid  laws  apart  from  the  work  created.  The  pupil 
should  be  brought  to  perceive  certain  constants  of  success  in  works 
of  art  and  by  the  study  of  these  recurring  factors  to  establish 
principles  of  design  only  as  working  hypotheses  for  the  appraisal 
of  his  own  and  other  work. 

There  is  no  absolute  limitation  on  the  number  of  principles 
of  good  design,  but  at  least  the  following  concepts  should  be 
examined : 

1.  Unity  in  the  use  of  the  elements: 

(a)  centre  or  centres  of  interest 

(b)  rhythms 

(c)  balances 

2.  Variety  in  the  use  of  the  elements. 

References 

Gaitskell,  op.  cit.,  pp.  79-80 

See  also  other  references  for  Section  3. 


SECTION  3.  REPRESENTATIONAL  AND  UTILITARIAN 

FUNCTIONS  OF  DESIGN 

Pupils  should  examine  the  principles  of  good  design  having 
to  do  with  representation  and  the  arts  of  mechanical  utility. 

The  following  concepts  should  be  examined: 

1.  Relationship  of  form  and  function  (form  and  content). 

2.  The  effects  of  materials  and  tools. 

The  pupils  should  study  examples  in  contemporary  textiles, 
kitchen-ware,  china,  etc.  as  well  as  painting,  sculpture,  archi¬ 
tecture,  and  utilitarian  objects  from  the  history  of  art  in  Grades 
11  and  12. 

References 

Ballinger,  Raymond  A.  Layout  (N.Y.:  Reinhold  Publishing 
Company,  1956). 

Cannon,  N.  Pattern  and  Design  (London:  Lund  Humphries, 


Emerson,  S.  A  Creative  Approach  (Scranton,  Pa.:  International 
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PART  3  -  HISTORY  OF  ART 

Purposes 

1.  To  increase  the  pupil's  understanding  of  the  arts  and  his 
appreciation  of  their  significance  m  the  history  of  man. 

2.  To  raise  the  pupil's  standard  of  taste. 

3.  To  assist  the  pupil  in  the  development  of  his  own  capabilities 
in  the  arts. 

Method 

1.  A  complete  chronological  survey  is  not  intended  in  this 
course  but  the  pupil  should  become  familiar  with  the  significant 
examples  in  each  unit  of  study  and  should  be  prepared  to 
discuss  the  arts  in  terms  of  their  historic  background. 

2.  The  specific  works  indicated  for  each  unit  have  been  carefully 
chosen  to  provide  contrasts  and  comparisons  with  preceding 
and  following  examples.  However,  the  teacher  should  feel 
free  to  make  substitutions  within  the  stipulated  material,  and 
to  supplement  these  with  other  visual  aids. 
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3.  The  value  of  the  arts  of  the  past  to  contemporary  life  and 
expression  should  be  considered  at  every  opportunity.  This 
may  well  be  accomplished  by  class  projects  that  complement 
the  history  unit  under  study.  For  example,  following  the 
study  of  Byzantine  mosaics,  consideration  should  be  given  to 
present  uses  of  mosaic  decoration,  and  if  possible,  practical 
experience  in  this  technique. 

Time  Allotment 

Approximately  one  period  should  be  devoted  to  each  part 
of  each  unit. 


GRADE  11 

SECTION  1.  PREHISTORIC  AND  ANCIENT  ART 

Unit  1 

Prehistoric  Painting — The  Visual  Image. 

Technology  of  Stone  Age  man ;  relation  of  hunting  economy 
and  belief  in  magic  to  directness  of  vision  and  vivid  style  of 
expression. 

Cave  paintings — Lascaux. 

Unit  2 

EGYPTIAN  ART 

1.  Architecture — Pyramids  and  Temples — solidity  and  monument- 
ality. 

The  land  and  the  people;  relation  of  religious,  political,  and 
social  organization  to  the  arts;  tools  and  methods  of  construction. 
Pyramids  and  Temple  of  the  Sphinx,  Gizeh;  Temple  of  Khonsu, 
Karnak;  Mortuary  Temple  of  Queen  Hatshepsut,  Deir-el-Bahari; 
Temple  of  Rameses  II,  Abu  Simbel. 

2.  Painting  and  Sculpture — the  Dignity  of  Man — formal  composi¬ 
tion  and  high  degree  of  stylization. 

Murals;  architectural  reliefs;  sculptured  monuments;  painted 
mortuary  figurines;  materials  and  techniques,  Figures  of  Khafra, 
Temple  of  the  Sphinx;  Seated  Scribe,  Louvre;  Sphinx,  Statue 
of  Queen  Hatshepsut,  and  relief  including  hieroglyphic  inscription, 
Deir-el-Bahari;  Murals  from  the  Royal  Tombs,  Thebes;  Portrait 
bust  of  Queen  Nefert-iti. 
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Unit  3 

GREEK  ART 

1.  Homeric  Era  of  Greek  Art — forms  in  active  movement. 

Palace  at  Cnossus,  Crete;  Cretan  Snake  Goddess,  Boston; 
Gold  cups  from  Vaphio,  Museum  at  Athens;  Gate  of  the  Lions, 
Mycenae;  Treasury  of  Atreus. 

2.  The  Golden  Age  of  Greek  Art 

(a)  Architecture — Classical  Ideal  of  Proportion: 

The  Temple  Form — Parthenon,  Doric; 
Erechtheum,  Ionic;  Olympeion,  Corinth¬ 
ian;  Athens  Theatre,  Epidaurus. 

(b)  Sculpture — Classical  Ideal  of  the  Human  Form: 

Charioteer  of  Delphi;  Discobolus;  Fragment 
of  the  Parthenon  frieze;  Hermes  of  Praxiteles; 
Nike  of  Samothrace;  Venus  de  Milo:  Laocoon. 

3.  Social  Life  and  Minor  Arts 

Democratization  of  Art:  Town  planning,  Priene;  Greek 
house;  inscription  with  an  example  of  the  alphabet;  vase  painting. 

Unit  4 

ROMAN  ART 

1.  Architecture 

In  the  Service  of  the  State — the  homogeneity  of  Roman 
Design — arch,  vault;  dome  and  rounded  letter.  Practical 
solution  of  structural  and  engineering  problems;  use  of  concrete 
and  other  materials;  Colosseum;  Pantheon;  Baths  of  Caracalla; 
Forum;  Theatre,  Orange;  Aqueduct,  Nimes. 

2.  Sculpture 

The  Realistic  Style.  Triumphal  monuments:  Arch  of  Titus, 
plan,  elevation  and  detail;  Column  of  Trajan,  plan,  elevation, 
section  of  relief  and  inscription  on  the  base;  smaller  sculptures: 
portrait  of  Julius  Caesar;  head  of  Augustus. 

3.  Social  Life  and  Minor  Arts 

Town  Planning — Timgad,  North  Africa;  Silchester,  England; 
the  house,  Pompeii;  frescoes,  Pompeii;  furniture;  metalwork; 
gem  carving  and  cameo  techniques. 
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SECTION  2.  MEDIEVAL  ART 


Unit  5 

BYZANTINE  ART 

1.  Architecture 

In  the  service  of  Christianity.  The  story  of  the  basilica; 
Methods  of  dome  construction;  the  Church  of  Hagia  Sophia, 
Constantinople. 

2.  Painting — Symbolism  and  formal  organization. 

Catacomb  frescoes,  Rome;  mosaic  decoration,  San  Appol- 
linare  Nuovo,  Ravenna  ;  Cathedral,  Torcello. 


Unit  6 

DARK  AGES  AND  ROMANESQUE  ART 

1.  Barbaric  Elements — Abstract  and  expressionist  arts  of  Northern 

nomadic  peoples. 

Viking  Ship  Burials,  Sutton  Hoo,  Gostadt,  Oseberg;  Celtic 
Manuscripts,  Lindisfarne  Gospels,  Book  of  Kells. 

2.  Monastic  Elements — the  Monumental  arts. 

Plan  of  St.  Gall;  Chapel  in  the  Tower  of  London;  Durham 
Cathedral;  tympanum,  Moissac. 

3.  Feudal  Elements— total  integration  of  the  individual  in  society. 

The  Tower  of  London;  Rochester  Castle;  Bayeux  Tapestry. 

THE  GOTHIC  STYLE 

1.  Architecture— The  Cathedral  as  Structure — a  skeleton  of  stone 
and  glass. 

System  of  construction:  the  pointed  arch;  rib  vault;  flying 
buttress.  Parts  of  the  Cathedral:  facade;  nave;  aisle;  clerestory; 
transept;  chevet;  tower;  plan  and  elevation.  Chartres. 

2.  Sculpture  and  Stained  Glass— The  Bible  of  the  Poor. 

The  sculpture  and  its  placing;  porches;  elements  of  the 
portal;  jamb  figures;  tympanum;  lintel;  trumeau;  voussoir 
sculptures;  gargoyles;  crockets  and  pinnacles.  Types  of  window: 
Circular  windows;  lancet.  Composition  of  windows;  narrative 
style;  religious  and  secular  subjects.  Chartres. 
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3.  Painting — Contrasts  between  Italy  and  northern  Europe. 

Giotto  and  the  beginning  of  the  realistic  movement  in 
Florence  and  north  Italy — the  monumental  style;  Manuscripts 
and  Books  of  Hours — the  northern  miniature  style;  Frescoes  of 
the  Life  of  St.  Francis,  Assisi;  Tr6s  Riches  Heures,  Chantilly. 

4.  Arts  of  Court  and  Castles — the  Age  of  the  Crusades  and 

Chivalry. 

The  homogeneity  of  Gothic  design — accent  on  the  vertical 
line  in  architecture;  costume;  lettering.  Castles,  Carnarvon; 
costume;  armour;  tournaments;  the  symbolism  of  heraldry; 
ivories;  tapestries,  the  heroes  series  in  the  Cloisters,  New  York. 

5.  Arts  of  the  Middle  Class 

Growth  of  Towns.  Organic  nature  of  medieval  town 
planning;  walled  towns,  Carcassonne;  The  guild  and  town  hall, 
Bruges  and  Siena;  the  universities,  New  College,  Oxford. 

SECTION  3.  ORIENTAL  ART 

Unit  8 

China  and  the  West — contributions  of  China  to  the  West. 

Silk;  tea;  paper;  gunpowder;  porcelain.  Comparison  of 
Chinese  painting  with  European  painting — in  materials,  philo¬ 
sophic  approach — contemplation  versus  representation;  manner 
of  exhibition. 

Unit  9 

Japan  and  the  West — contribution  of  Japan  to  the  West. 

The  wood  block  print;  influence  of  Japanese  art  on  nineteenth 
century  European  painting,  advertising  and  poster  art  and  on 
Western  architecture  in  the  nineteenth  and  twentieth  centuries. 
(See  also  Grade  12,  Section  6,  Unit  4.) 


GRADE  12 

SECTION  1.  THE  ITALIAN  RENAISSANCE 

Unit  1 

Fifteenth  Century  Painting — The  re-emergence  of  Form. 

1.  Portraiture 

Piero  Della  Francesca  -  -  “Duke  of  Urbino” 

2.  Single  Figure 

Masaccio  -----  “Tribute  Money” 
Andrea  del  Castagno  -  -  “Youthful  David” 
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3.  Groups  and  their  Settings 
Pollaiuolo  - 
Masaccio  - 

Unit  2 

FLORENTINE  DEVELOPMENTS 

1.  Portraiture 

Botticelli  - 

2.  Figures  and  Settings 

Fra  Angelico  - 

Fra  Filippo  Lippi 

Botticelli  - 
Benozzo  Gozzoli 

Ghirlandaio 


“St.  Sebastian” 

“Tribute  Money” 
“Madonna  and  Child” 


“Lorenzo  di  Medici  in 
Adoration  of  the  Kings” 

“Coronation  of  the  Virgin” 
“The  Annunciation” 

“Madonna  and  Child  with 
Angels” 

“Primavera” 

“Journey  of  Magi” 

“Virgin  with  Child  and 
Saints” 

“Nativity” 


Unit  3 

FIFTEENTH  CENTURY  SCULPTURE 


1.  Portraiture 

Pisanello 
Verrocchio  - 

2.  Figures — Standing 

Donatello  - 

Verrocchio  - 

Figures  — Equestrian 
Donatello  - 
Verrocchio  - 

3.  Groups  and  Settings 

Ghiberti 
Donatello  - 


Medals  (Bargello) 
“Giuliano  di  Medici” 


“St.  George” 
“David” 

“David” 


“Gattamelata” 

“Colleoni” 


Baptistry  Doors 
Singing  Galleries 
(Florence  Cathedral) 
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Unit  4 

-  “Mona  Lisa” 

-  “The  Last  Supper” 

-  “Head  of  Christ” 
“Madonna  and  Child  with 

Cat” 

“Self-Portrait” 

-  “Pope  Julius  II” 

-  “Madonna  of  the  Chair” 
“Disputa” 

“School  of  Athens” 


-  “David” 

“Tomb  of  Julius  II” 
“Moses” 

“Slaves” 

-  “The  Sistine  Chapel 
Frescoes” 

Unit  7 

FIFTEENTH  CENTURY  ARCHITECTURE 

1.  Dome  ------  “Cathedral  of  Florence” 

2.  Church  ------  “San  Lorenzo” 

3.  Palace  ------  “Riccardi  Palace” 

Unit  8 

SIXTEENTH  CENTURY  ARCHITECTURE 

1.  Dome  ------  “St.  Peter’s” 

2.  Church  ------  “St.  Peter’s” 

3.  Palace  ------  “Farnese  Palace” 

Unit  9 

LIGHT,  COLOUR,  AND  MOVEMENT  IN  VENICE 
1.  Portraiture 

Bellini  ------  “Doge  Loredano” 

Titian  ------  “Pope  Paul  III” 

“Aretino” 

El  Greco  -----  “Cardinal  Guevara” 


LEONARDO  DA  VINCI 

1.  Portraiture 

2.  Groups  - 

3.  Drawings 

Unit  5 

RAPHAEL 

1.  Portraiture 

2.  Groups  -  -  - 

Unit  6 

MICHELANGELO 
1.  Sculpture 


2.  Painting  - 
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2.  Groups  and  Settings 
Carpaccio  - 

Bellini  - 

Titian  - 


El  Greco 


“Presentation  of  Virgin” 
(Brera) 

“Madonna  Enthroned  with 
Four  Saints” 

“Madonna  of  Pesaro 
Family” 

“Last  Supper” 

“Bacchus  and  Ariadne” 
“Tribute  Money” 

“Christ  Expelling  the 
Traders”.  (See  also 
Section  3,  Unit  6  for  El 
Greco  paintings  produced 
in  Spain  in  the  Seven¬ 
teenth  Century.) 


SECTION  2.  THE  NORTHERN  RENAISSANCE 

Unit  1 

FIFTEENTH  CENTURY  FLEMISH  PAINTING 

The  Van  Eycks  and  their 
followers  -  “Ghent  Altar” 

“Jan  Arnolfini  and  his 
Wife” 

Hugo  van  der  Goes  -  -  -  “Portinari  Altar” 

Unit  2 

SIXTEENTH  CENTURY  FLEMISH  PAINTING— The  Moralists 

Bosch  ------  “Temptation  of  St. 

Anthony” 

“Hay  Wain” 

“Mocking  of  Christ” 
“Crowning  with  Thorns” 
Breughel  -----  “Village  Wedding  Feast” 

“Winter” 

“Halt  Leading  the  Blind” 

Unit  3 

SIXTEENTH  CENTURY  GERMAN  ART— The  Reformation 
1.  Graphic  Arts 

Diirer  ------  “Apocalypse  Series” 

(Four  Horsemen, 

Knight,  Death  and  the 
Devil) 
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Holbein 

2.  Painting 

a.  Portrait: 

Diirer  - 
Holbein 

b.  Group: 

Diirer  - 

c.  Landscape  and  Genre: 

Altdorfer  - 

Diirer  - 


“Dance  of  Death  Series” 
(Young  Child) 


“Willibald  Pirkheimer” 

“George  Gisze” 

“Anne  of  Cleves” 
“Henry  VIII” 

“Epiphany” 


“St.  George  and  the 
Dragon” 

“The  Great  Clod” 


SECTION  3.  THE  SEVENTEENTH  CENTURY 

Unit  1 

SEVENTEENTH  CENTURY  ITALIAN  ART 
1.  Painting 


Caravaggio 

Guido  Reni 
Pietro  da  Cortona  - 
Salvator  Rosa  - 

2.  Sculpture 

Bernini  - 

Unit  2 

ITALIAN  ARCHITECTURE  AND 

1.  Architecture  - 

2.  Town  Planning  - 


-  “Christ  at  Emmaus 
“The  Card  Players” 

-  “Aurora” 

-  Barberini  Ceiling 

-  “Conspiracy  of  Cataline” 

-  “David” 

“Constantine” 

“Louis  XIV” 


TOWN  PLANNING 

-  Barberini  Palace 

St.  Carlo  alle  Quattro 
Fontane  Piazza,  St. 
Peter’s 

Piazza  del  Popolo, 

churches,  streets,  Boboli 
gardens 
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Unit  3 

SEVENTEENTH  CENTURY  FLEMISH  PAINTING 

Rubens  -----  “Elevation  of  the  Cross” 

“Horrors  of  War” 
“Kermesse” 

“Helena  Fourment” 

Van  Dyck  -----  “Charles  I” 


Unit  4 

SEVENTEENTH  CENTURY  DUTCH  PAINTING 


Hals  -  - 

-  “Laughing  Cavalier” 

“St.  Adrian’s  Company” 

Rembrandt 

-  -  -  -  “Night  Watch” 

“Self  Portrait” 

“Jan  Six” 

“100  Guilder  Print” 
“Gold  Weigher’s  Field” 

Hobbema  - 

-  “Avenue  at  Middelharnis 

Ruysdael  - 

-  “The  Jewish  Cemetery” 

Vermeer 

-  “Street  in  Delft” 

“View  of  Delft” 

“Pouring  Milk” 

“Artist  in  his  Studio” 

Kalf  -  - 

-  -  -  -  “Still  Life” 

Steen  - 

-  -  -  -  “Twelfth  Night  Feast” 

Unit  5 

SEVENTEENTH  CENTURY  FRANCE 


1.  Painting 

Poussin  _  _  -  _ 

-  “Et  in  Arcadia  Ego” 
“Shepherds  of  Arcadia” 
“Gathering  of  the  Ashes  of 
Phocion” 

Claude  Lorrain  - 

-  “The  Mill” 

“Embarkation  of  the 

Queen  of  Sheba” 

2.  Architecture  and  Town  Planning 

-  Paris-Place  Vendome 


V  ersailles-Palace 
and  Gardens 
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Unit  6 

SEVENTEENTH  CENTURY  SPANISH  PAINTING 

El  Greco  -----  “Pentecost” 

“View  of  Toledo” 

“The  Opening  of  the  Fifth 
Seal” 

Velasquez  -----  “Charles  IV” 

“Surrender  of  Breda” 

“Las  Meninas” 

Zurbaran  -----  “Kneeling  Monk” 


SECTION  4.  THE  EIGHTEENTH  CENTURY 

Unit  1 

FRENCH  ART — The  Age  of  Pleasure 

1.  Painting 

Watteau  -----  “Embarkation  for 

Cythera” 

Boucher  -----  “Madame  Pompadour” 

“Vulcan  Presenting  Venus 
with  the  Arms  of 
Aeneas” 

Chardin  -----  “Still  Life” 

“Grace  Before  Meat” 

2.  Architecture 

Versailles  -----  “La  Petit  Trianon” 

“Le  Hameau” 


Unit  2 

FRENCH  ART — Reason  and  Revolution 

1.  Painting 

David  ------  “Oath  of  the  Horatii” 

“Death  of  Murat” 
“Napoleon” 

Gros  ------  “Battle  of  Eylau” 

2.  Sculpture 

Houdon  -----  “Washington” 

“Voltaire” 

3.  Architecture  -----  La  Madeleine  (Paris) 
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Unit  3 

EIGHTEENTH  CENTURY  ENGLISH  ART 


1.  Painting 

Hogarth 

- 

-  “Marriage  a  la  Mode” 
“Shrimp  Girl” 

Reynolds  - 

-  “Captain  Orne” 

“Samuel  Johnson” 

“Self  Portrait  in  Doctoral 
Dress” 

Gainsborough  - 

-  “Mrs.  Graham” 

“Blue  Boy” 

“Market  Cart” 

2.  Architecture  - 

-  Wren's  St.  Paul's, 

VanBrugh,  Blenheim 
Palace;  Wood,  Bath, 
Squares  and  Crescents; 
Adam,  Syon  House, 
Interiors.  Furniture 
and  China. 

SECTION  6. 

THE 

NINETEENTH  CENTURY 

Unit  1 

PAINTING  IN  ENGLAND 

Constable  - 

- 

-  -  “Hay  Wain” 

Turner- 

- 

-  “Fighting  Temeraire” 

Blake  - 

-  “The  Ancient  of  Days” 
“When  the  Morning  Stars 
Sang  Together” 

Whistler 

-  “Nocturne  in  Blue  and 
Silver”  (Battersea 
Bridge) 

Unit  2 

Goya  - 

-  “Majas  on  a  Balcony” 
“Don  Francisco” 
“Shooting  of  the  Rebels  of 
May  3,  1808” 

Unit  3 

FRENCH  PAINTING 

AND 

SCULPTURE 

1.  Painting 

Ingres  - 

- 

-  -  “Odalisque” 

Delacroix  - 

- 

-  “Entrance  of  the 

Crusaders  into 

Constantinople” 
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Millet  -  -  -  - 

- 

“The  Gleaners” 

Daumier  - 

- 

“The  Uprising” 

Manet  - 

- 

“The  Balcony” 

Renoir  - 

-  - 

“Luncheon  of  the  Boating 

Party” 

Pissarro  - 

—  — 

“The  Boulevard 

Montmartre” 

Degas  - 

- 

“Awaiting  the  Cue” 

2.  Sculpture 

Rodin  - 

• 

• 

“Balzac” 

Unit  4 

JAPANESE  PAINTING 

Hakusai  - 

- 

“The  Wave” 

Utamaro  - 

- 

“Counting  House-Evening” 

Unit  5 

CANADIAN  PAINTING 

Paul  Kane  - 

- 

“Blackfoot  Chief  and 
Subordinates” 

Cornelius  Krieghoff  - 

- 

“Habitant  Farm” 

Horatio  Walker 

- 

“Oxen  Drinking” 

J.  W.  Morrice  - 

- 

“The  Ferry,  Quebec” 

Homer  Watson  - 

- 

“The  Flood  Gate” 

SECTION  7.  THE  TWENTIETH  CENTURY 

Unit  1 

THE  BASES  OF  MODERN 

PAINTING 

Seurat  - 

- 

“La  Grande  Jatte” 

Cezanne 

“The  Card  Players” 

“The  Mount  Saint-Victoire 
seen  from  Bellevue” 

Van  Gogh  - 

- 

“Night  Cafe” 

Gauguin  - 

- 

“The  White  Horse” 

Unit  2 

EXPERIMENTAL  PAINTING— Expressionism,  Fauves,  Cubism, 

Primitivism,  Surrealism,  Non-ob¬ 
jective. 

Munch  - 

- 

“Shouting” 

Kokoschka 

- 

“Double  Portrait” 

Matisse  - 

-  - 

“The  Moorish  Screen” 
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MmUtiy  d  Education,  Ontario 
Historical  Collection 

Picasso  - 

-  "Still  Life”  (1912) 

"Two  Acrobats  with  a 
Dog” 

"Guernica” 

Rousseau  - 

-  "The  Jungle” 

Dali  ----- 

-  "Apparition  of  Face  and 
Fruit-dish  on  a  Beach” 

Kandinsky  -  -  -  - 

-  "Improvisation  No.  30” 

Unit  3 

CANADIAN  PAINTING 

Tom  Thompson 

-  "Jack  Pine”  "West  Wind” 

J.  E.  H.  MacDonald 

-  (Group  of  Seven)  "The 
Solemn  Land” 

A.  Y.  Jackson  - 

-  (Group  of  Seven)  "The 
Farmyard” 

Clarence  A.  Gagnon 

-  "Village  in  the  Lauren tian 
Mountains” 

Emily  Carr  - 

-  "Guyasdoms  D’sonogua” 

Unit  4 

EXPERIMENTAL  SCULPTURE 

Barlach  - 

-  "Pity” 

Epstein  - 

:  "Albert  Einstein” 

Lachaise  - 

-  "Figure  of  a  Woman” 

Brancusi  - 

-  "Bird  in  Flight” 

Lipchitz  - 

-  "Pegasus” 

Moore  - 

-  "Recumbent  Figure” 

Calder  - 

-  "Horizontal  Spines” 
(Mobile) 

Unit  5 

ARCHITECTURE  AND  TOWN  PLANNING 

1.  Architecture — Wright  houses 

Le  Corbusier  houses 
Gropius  "Bauhaus” 

2.  Town  Planning — Study  of  developments  such  as  Rockefeller 

Centre,  New  York;  shopping  area,  Rotterdam. 

Unit  6 

ARTS  OF  THE  MACHINE — Contemporary  furniture,  textiles, 

automobiles,  kitchen  utensils,  etc. 
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Recommended  Text  Rooks 

Cheney,  Seldon.  A  New  World  History  oj  Art  (N.Y.:  Dryden 
Press,  1956). 

Gardner,  Helen.  Art  Through  The  Ages  (N.Y.:  Harcourt,  Brace, 
4th  Edition,  1959). 

Gombrich,  E.  H.  J.  The  Story  of  Art  (London:  Phaidon  Press, 
6th  Edition,  1954). 

Upjohn,  E.  M.  History  of  World  Art  (Oxford:  University  Press, 
1949). 

Further  References 

Carter,  Dagny.  Four  Thousand  Years  of  China's  Art  (N.Y.: 
Ronald  Press,  1948). 

Fastnedge,  Ralph.  English  Furniture  Styles,  1500-1830  (London: 
Penguin  Publications). 

Fletcher,  Sir  Banister.  A  History  of  Architecture  (London:  B.  T. 
Batsford,  Ltd.). 

Lange,  K.  and  Hirmer,  M.  Egypt- Architecture- Sculpture-Painting 
(London:  Phaidon  Press). 

Janson,  H.  W.  and  Dora  Jane.  The  Picture  History  of  Painting 
(N.Y.:  Harry  N.  Abrams,  Inc.). 

Munsterberg,  Hugo.  Arts  of  Japan  (London:  Thames  and  Hudson, 
1957). 

Pevsner,  Nikolaus.  Outline  of  European  Architecture  (London: 
Penguin  Publications). 

Schmitz,  Hermann.  The  Encyclopedia  of  Furniture  (N.Y.: 
Frederick  A.  Praeger  Inc.). 

Vander  Meer,  Frederick.  Atlas  of  Western  Civilization  (London: 
Cleaver  Press). 

Duval,  Paul.  Canadian  Drawings  and  Prints  (Toronto:  Burns 
and  MacEachern,  1952). 

Duval,  Paul.  Canadian  Water  Colour  Painting  (Toronto:  Burns 
and  MacEachern,  1954). 

Lambert,  Richard  S.  The  Adventure  of  Canadian  Painting 
(Toronto:  McClelland  and  Stewart,  1947). 

McRae,  D.  G.  W.  The  Arts  and  Crafts  of  Canada  (Toronto:  The 
Macmillan  Co.  of  Canada,  1944). 

Reference  Works  for  School  or  Classroom  Library 

The  Museum  of  Modern  Art,  11  West  53rd  Street,  New  York  19, 
N.Y. 

Abstract  Painting  and  Sculpture  in  America  by  Andrew  Carnduff 

Ritchie. 

Roos,  F.  J.  An  Illustrated  Handbook  of  Art  History  (New  York: 
Brett-Macmillan,  Revised  Edition,  1954) 
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Pierre  Bonnard  by  John  Rewald. 

Georges  Braque  by  Henry  R.  Hope. 

Alexander  Calder  by  James  Johnson  Sweeney 
Giorgio  De  Chirico  by  James  Thrall  Soby 
Eight  Automobiles  by  Arthur  Drexler 
Fourteen  Americans  edited  by  Dorothy  C.  Miller. 

The  History  of  Impressionism  by  John  Rewald 
The  Prints  of  Paul  Klee  by  James  Thrall  Soby. 

The  Sculpture  of  Jacques  Lipchitz  by  Henry  R.  Hope. 

Masters  of  British  Painting — 1800-1950  by  Andrew  Carnduff 
Ritchie. 

Masters  of  Modern  Art  edited  by  Alfred  H.  Barr  Jr. 

Matisse:  His  Art  and  His  Public  by  Alfred  H.  Barr,  Jr. 

Etchings  by  Matisse  by  William  S.  Lieberman. 

Modern  Art  in  Your  Life  by  Robert  Gold  water,  in  collaboration 
with  Rene  d’ Harnoncourt. 

Modern  Drawings  by  Monroe  Wheeler  and  John  Rewald. 

Modern  Painters  and  Sculptors  as  Illustrators  by  Monroe  Wheeler. 

Modigliani:  Paintings,  Drawings,  Sculpture  by  James  Thrall 
Soby. 

Henry  Moore  by  James  Johnson  Sweeney. 

Picasso :  Fifty  Years  of  His  Art  by  Alfred  H.  Barr,  Jr. 

The  Sculptor’s  Studio:  Etchings  by  Picasso  by  William  S. 
Lieberman. 

Post-Impressionism — from  Van  Gogh  to  Gauguin  by  John  Rewald. 
Georges  Rouault:  Paintings  and  Prints  by  James  Thrall  Soby. 

Rouault:  Retrospective  Exhibition  1953  with  an  introduction  by 
Jacques  Maritain. 

Henri  Rousseau  by  Daniel  Catton  Rich. 

Sculpture  of  the  Twentieth  Century  by  Andrew  Carnduff  Ritchie. 
Soutine  by  Monroe  Wheeler. 

De  Stijl  with  text  by  Alfred  H.  Barr,  Jr. 

Yves  Tanguy  by  James  Thrall  Soby. 

Toulouse-Lautrec  a  catalogue  of  the  exhibition  held  at  the  Museum 
of  Modern  Art,  with  an  introduction  by  Andrew  Carnduff 
Ritchie. 

Twelve  Americans  edited  by  Dorothy  C.  Miller,  with  statements 
by  the  artists. 

Jacques  Villon:  His  Graphic  Art  by  William  S.  Lieberman. 
Edouard  Vuillard  by  Andrew  Carnduff  Ritchie. 

30 


Franklin  C.  Watkins  by  Andrew  Carnduff  Ritchie. 

What  is  Modern  Painting ?  by  Alfred  H.  Barr,  Jr. 

Modern  Sculpture:  Portfolio  No.  1.  E.  C.  Osborn,  ed.,  1947. 

Texture  and  Pattern:  Portfolio  No.  2.  E.  C.  Osborn,  ed.,  1949. 

Modern  Art  Old  and  New:  Portfolio  No.  3.  Rene  d’ Harnoncourt, 
ed.,  1950. 

Useful  Objects  Today :  Portfolio  No.  4.  Greta  Daniel,  ed.,  1955. 

New  York  Graphic  Society,  95  East  Putnam  Ave.,  Greenwich, 
Connecticut. 


Great  Masters  of  the  Past 

I  Antonello,  text  by  Stefano  Bottari,  English  translation  by 
Gustina  Scaglia. 

II  Italian  Painting,  text  by  Edith  Standen. 

III  Louvre  Masterpieces  of  Italian  Painting,  text  by  Germain 

Bazin. 

IV  Ravenna  Mosaics,  text  by  Giuseppe  Bovini,  English  trans¬ 

lation  by  Gustina  Scaglia. 

V  Mosaics  of  St.  Marks,  text  by  Giovanni  Bettini. 

VI  Botticelli,  text  by  Henri  Chastel. 

New  Art  in  America,  edited  by  John  H.  Baur. 


UNESCO  World  Art  Series 

I  India:  Paintings  from  the  Ajanta  Caves,  text  by  Mandanjeet 
Singh,  introduction  by  Jawaharlal  Nehru. 

II  Egypt:  Paintings  from  Tombs  and  Temples,  text  by  Jacques 
Vandier,  introduction  by  Mohamed  Naguib. 

III  Australia:  Aboriginal  Paintings  from  Arnhem  Land,  text  by 

Sir  Herbert  Read,  introduction  by  Charles  Mountford. 

IV  Yugoslavia:  Medieval  Frescoes,  text  by  Svetozar  Radojcic, 

introduction  by  Talbot  Rice. 

V  Norway:  Paintings  from  Stave  Churches,  text  by  Roar 
Hauglid,  introduction  by  Louis  Grodecki. 

VI  Iran:  Early  Persian  Miniatures,  text  by  Basil  Gray, 
introduction  by  Andre  Godard. 

VII  Italy :  Frescoes  by  Masaccio,  text  by  Sir  Philip  Hendy. 

VIII  Spain:  Catalonian  Romanesque  Painting,  text  by  Juan 
Ainaud  de  LaSarte. 
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IX  Ceylon:  Shrine  and  Temple  and  Rock  Painting ,  texts  by 
Drs.  S.  Paranavitana  and  W.  G.  Archer. 

(Other  titles  in  this  series  are  in  preparation) 

Penguin  Books,  Inc.,  3300  Clipper  Mill  Rd.,  Baltimore  11, 
Maryland. 

Penguin  Modern  Painters  Series 

Edward  Bawden  by  J.  M.  Richards. 

Duncan  Grant  by  Raymond  Mortimer. 

Ivon  Hitchens  by  Patrick  Heron. 

Frances  Hodgkins  by  Myfanwy  Evans. 

David  Jones  by  Robin  Ironside. 

Ben  Nicholson  by  John  Summerson 
William  Nicholson  by  Robert  Nicholls. 

Ben  Shahn  by  James  Thrall  Soby. 

Stanley  Spencer  by  Eric  Newton. 

Graham  Sutherland,  2nd  edition,  by  Edward  Sackville-West. 

Phaidon  Press  Series  (distributed  by  Garden  Citv  Books,  Garden 
City,  N.Y.). 

The  Art  of  India  Through  the  Ages . 

The  Bayeux  Tapestry. 

Bellini  and  Titian  at  Ferrara. 

The  Sculpture  of  Bernini. 

The  Paintings  of  Bruegel. 

Paul  Cezanne  and  His  Times. 

Diirer  and  His  Times. 

El  Greco. 

The  Paintings  of  Fra  Angelico. 

The  French  Impressionists 
Ghiberti. 

Goya. 

Hokusai. 

Holbein:  Selected  Drawings. 

Complete  Paintings  of  Hans  Holbein. 

Introduction  to  Renaissance  Painting. 

The  Italian  Painters  of  the  Renaissance. 

Japanese  Masters  of  the  Colour  Print. 

Augustus  John. 

Leonardo  Da  Vinci. 
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Mantegna:  Paintings ,  Drawings,  Engravings. 

Marvels  of  Ancient  Rome. 

Michelangelo:  Paintings,  Sculpture,  Architecture. 

Renoir . 

Sienese  Quattrocento  Painting. 

Tiepolo:  His  Life  and  Work. 

Tintoretto . 

Titian. 

Towards  Modern  Art. 

Paolo  Uccello. 

Vincent  Van  Gogh. 

Skira,  Publishers,  381  Fourth  Avenue,  New  York  16,  N.Y. 

Skira  Art  Series 

Italian  Painting  by  Lionelio  Venturi  and  Rosabianca  Skira- 
Venturi. 

Vo.  I  The  Creators  of  the  Renaissance. 

Vol.  II  The  Renaissance. 

Vol.  Ill  From  Caravaggio  to  Modigliani. 

Spanish  Painting  by  Jacques  Lassaigne. 

Vol.  I  From  the  Catalan  Frescoes  to  El  Greco. 

Vol.  II  From  Velazquez  to  Picasso. 

Lascaux:  Prehistoric  Painting  by  George  Bataille. 

The  15th  Century:  From  Van  Eyck  to  Botticelli  by  Giulio  Carlo 
Argan  and  Jacques  Lassaigne. 

The  17th  Century:  From  Caravaggio  to  Vermeer  by  Jacques  Dupont 
and  Francois  Mathey. 

The  18th  Century:  From  Watteau  to  Tiepolo  by  Francois  Fosca. 
The  19th  Century:  From  Goya  to  Gauguin  by  Maurice  Raynal. 
Impressionism  by  Jean  Laymarie. 

Cezanne  by  Maurice  Raynal. 

Degas  by  Francois  Fosca. 

Dufy  by  Jacques  Lassaigne. 

Fra  Angelico  by  Giulio  Carlo  Argan. 

Gauguin  by  Charles  Estienne. 

Goya  by  Pierre  Gassier. 

El  Greco  by  Paul  Guinard. 

Lautrec  by  Jacques  Lassaigne. 
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Manet  by  Georges  Bataille. 

Picasso  by  Maurice  Raynal. 

Piero  Della  Francesca  by  Lionello  Venturi. 

Renoir  by  Denis  Rouart. 

Van  Gogh  by  Charles  Estienne  and  C.  H.  Sibert. 

Sources  of  Visual  Aids 

The  University  Prints-Newton  58,  Massachusetts. 

Hubert  E.  Budek  Co.  Inc.,  324  Union  St.,  Hackensack,  N.J. 
Artext  Prints,  Inc.,  Westport,  Connecticut. 

Dr.  Konrad  Prothmann,  7  Soper  Ave.,  Baldwin  L.I.,  New  York. 

Ganymed  Reproductions,  Ganymed  Press,  London,  Ltd. 

(Canadian  Agents  Clarke,  Irwin  and  Company,  Toronto.) 

The  Art  Gallery  of  Toronto. 

The  National  Gallery,  Ottawa. 

Life  Filmstrips — Egypt,  18th  Century  England,  18th  Century 
France,  Giotto’s  Life  of  Christ,  Michelangelo’s  Sistine 
Frescoes  etc. 

Society  for  Visual  Education,  Inc.  Chicago  14  Ill.  Sets  of  slides 
covering  world  art  history.  Series  on  Egyptian,  Greek  and 
Roman  Architecture,  Diirer,  Goya,  Gainsborough  etc. 
Canadian  dealer — General  Films  Ltd.,  Toronto. 
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